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1. MeTa BUBYEHHS HABYAJIBHOI IMCHMILIIHA - (POPMYBaHHS HAaBUYOK YCHOIO Ta

MMCEMHOT'0 MOBJICHHS 3 aHIJIIMCHKOT MOBH Ha piBH1 B2.

2. O0cHar TUCHUILTIHA

XapakTepucTHKAa HABYAJILHOI TUCHHUILTIHH
HaiiMenyBaHHS IOKA3HUKIB
JeHHa popMa 3a04yHa ¢opma
HABYAHHSA HABYAHHS

Pik HaBuaHHs 1-2 1-2
CemecTp BUBYEHHS I-1v I-1v
Kinekicte kpeauris EKTC 8 8
3arajapHUI 00CST TOIUH 240 240
KiNbKicTh FOMH HABYAILHUX 3AHATH 96 32
JIeKk1iiini 3aHATTS -
[TpakTu4Hi 3aHATTS 96 32
CeMiHapChKI 3aHATTS - -
JlaGopaTopHi 3aHATTS - -
Camocrilina Ta inauBigyansHa poboTa 144 208
dopma MiICyMKOBOTO KOHTPOITIO 3aJIiKk/eK3aMeH 3aJIiK/eK3aMeH

3. Craryc IMCUMIVIIHY — HOpMaTHBHA HaBYaJIbHA AUCIUIUTIHA.
4. TIIporpamMHi KOMIIETEHTHOCTI HABYAHHS
3arajbHi KOMIIETEHTHOCTI:
®  3JIaTHICTh CHUIKYBAaTHCS 1HO36MHOIO MOBOIO;
®  3JIaTHICTH JI0 KPUTHYHOTO MUCJICHHS, aHAIII3y 1 CHHTE3Y;
®  3JIaTHICTH JI0 TOUIYKY, 0OpOOJICHHS Ta aHai3y iH(OopMaIlii 3 pi3HUX JHKEPeT;
®  3/IaTHICThH MPAIIOBATH B MDKHAPOJHOMY KOHTEKCTI;
®  BMIHHS BUABIISITH, CTABUTH 1 BUPINTyBaTH MPOOJIEMH;
®  HaBHYKH MI)KOCOOMCTICHOI B3a€MOIIT;
®  3JaTHICTH MpaIlOBaTH B KOMaH/i Ta aBTOHOMHO.
5. QuikyBaHi pe3yJbTaTH HABYAHHS 3 TMCUMILIIHU . CTYJICHT NIOBUHEH
e BOJOIITH aHIIIMCHKOIO MOBOIO Ha PIiBHI JOCTaTHBOMY IS 3AiHMCHEHHS
npodeciiftHO TisNIbHOCTI,;
e 3HATH TPUPOAY CHHTAKCHUYHHUX BIIHOIIEHb, OCOOJHUBOCTI TI'paMaTHYHUX

pO3psiB, 100 JAaTH MOXKJIMBICTH PO3MI3HABATU 1 MPOAYKYBaTH 1HPOpPMAIIIO B



7.

akaJgeMIuH1i Ta npodeciiHii cepax; MOBHI (HOpMH, BIACTUBI ISl OPIIHHUX Ta
PO3MOBHUX PETICTPIB aKaJEMIYHOTO Ta NPO(ECItHOr0 MOBJIEHHS; MIUPOKUN
Jiana3oH CJIOBHUKOBOTO 3amacy (y TOMY YHCJi TEPMIHOJOTIT), 0 € HEOOX1THUM
B aKaJIeMIuH1i Ta npodeciitHiil chepax;

PO3YMIHHS Yy  Tpoleci

0e3MoCepeIHhOI0 YCHOIO 1 MHCEMHOr0 CHUIKYBaHHS B akKaJeMIYHOMY Ta

e BMITH  33aCTOCOBYBaTH  MDKKYJIBTYpHE
npodeciiiHOMy cepeoBUIIll; HAJIEKHUM YMHOM IMOBOAMTU cebe i pearyBatu y
TUIIOBUX CHUTYallIsIX TOBCIKACHHOTO KHUTTS; PO3YMITH Ppi3HI KOPHMOPATUBHI
KyJbTYpH B KOHKPETHMX KOHTEKCTax 1 T€, SIKHM YMHOM BOHH CIIBBIIHOCSTHCS
OJIHA 3 OJTHOIO.

3aco0u AiarHOCTUKH pe3yJibTATIiB HABYAHHS: 3aBJIaHHS BXIJTHOTO 1 IOTOYHOTO
KOHTPOJIIO, MOJIYJIBHOI KOHTPOJBbHOI pOOOTH, MAKET KOMIUIEKCHOI KOHTPOJIbHOT

poboTwu.

IIporpama HaBYAJIBLHOI JAUCHUILIIHA

Jdenna ¢popma HaBUYAHHA

KinbkicTh rogun
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3ajikoBuii kpeaur 1.
3micToBumii moayJb 1. Global and Professional English.
Tema 1. The ESP Curriculum and Guidelines of 5 - 2 - 3
IELTS.
Tema 2. Personal Profile Writing Strategies. 5 - 2 - 3
Nouns: Number, Case. Comparative and
Superlative Adjectives and Adverbs.
Tema 3. Music genres (Part 1). Nouns: 5 - 2 3
Quantifiers.
Tema 4. Mass Media: The Press. Interchange 5 - 2 3
Activities.
Tema 5. Music genres (Part I1). Present Tenses 5 - 2 3
Review.




Tema 6. Mass Media: Radio and TV.
Comparing and Contrasting.

Tema 7. Music and Sound (Part 1). Past Tenses
Review.

Tema 8. Computers. Nonprogressives.

Tema 9. Music and Sound (Part I1). Future
Tenses Review.

Tema 10. Channels of Communication (phone,
e-mail, face-to-face, etc). Checking and
Clarifying.

Tema 11. The History of Music. Compound
Words.

5

2

Tema 12. Project Work. Professional Issues.

5

2

Pa3om 3a 3microBuM Moaynem 1

60

24

3microBuii moxyas 2. Professional English for Current

Communication and

Job-Related Areas

Tema 13. The Layouts and Parts of Business 5 - 2 - 3
Letters. Ways of Expressing Futurity.
Tema 14. Melody (Part 1). Promises, 5 - 2 - 3
Suggestions, Offers, Permission.
Tema 15. International Grants, Applying for a 5 - 2 - 3
Course Abroad. Agreeing and disagreeing.
Tema 16. Melody (Part 11). Ability, Possibility, 5 - 2 - 3
Certainty.
Tema 17. Suggestions, Advice, Warning. 5 - -
Tema 18. Company Unit Information. For and 5 - -
Against Essays.
Tema 19. Harmony (Part ). Listening 5 - 2 - 3
Comprehension Tests.
Tema 20. Discursive Essays. Reading 5 - 2 - 3
Comprehension Tests.
Tema 21. Harmony (Part I1).Writing 5 - 2 - 3
Comprehension Tests.
Tema 22. CVs, Resumés, Cover Letters, 5 - 2 - 3
References.
Tema 23. Opinion Words. Viewpoints and 5 - 2 - 3
Reasons.
Tema 24. Professional Issues. Projects. 5 - 2 - 3
Pa3om 3a 3micTroBUM Moaynem 2 60 - 24 - 36
Paszom rogmn 120 - 48 - 72
3anikoBuii Kpeaur 2.

3microsuii moayan 1. English for Specific Purposes and Cross-Cultural Problems.
Tema 1. Report and Abstract Writing. Position 5 - 2 - 3
and Direction.
Tema 2. The UK Today (skim reading). 5 - 2 - 3
Inferring and Speculating.
Tema 3. Rhythm (Part 1). Using the Passive. 5 - -
Tema 4. The USA Today (scanning). Narrative 5 - -

Accounts.




Tema 5. Rhythm (Part 11). Sequence of Tenses. 5 - 2 -

Tema 6. Natural Wonders of America (reading 5 - 2 -

for detail). Finding Evidence.

Tema 7. Tempo and Dynamics (Part 1). 5 - 2 - 3

Reported Speech.

Tema 8. Canada (reading comprehension). 5 - 2 - 3

Recounting Information.

Tema 9. Tempo and Dynamics (Part I1). Word- 5 - 2 - 3

Order.

Tema 10. Australia (reading comprehension). 5 - 2 - 3

Expanding and Exemplifying.

Tema 11. Press Conferences, Presentations. 5 - 2 - 3

Tema 12. Professional and Academic Issues. 5 - 2 - 3

Pazom 3a 3micToBuM MotyseM 1 60 - 24 - 36

3microBuii moayan 2. English for Specific Purposes and Academic English.

Tema 13. Academic English. Emphatic Devices. 5 - 2 - 3

Tema 14. New Zealand (skim reading). 5 - 2 - 3

Connectives of Contrast.

Tema 15. Musical Notation (Part 1). — Ing and 5 - 2 - 3

to- forms.

Tema 16. Climate Extremes (reading for gist). 5 - 2 - 3

Textual References.

Tema 17. Musical Notation (Part 1I). Participle 5 - 2 - 3

Clauses.

Tema 18. Education (comparative studies). 5 - 2 - 3

Opinion Essays.

Tema 19. The First Musical Attempts. If- S - 2 - 3

clauses.

Tema 20. English Everywhere: South Africa. 5 - 2 - 3

Essays Suggesting Solutions to Problems.

Tema 21. Modern Musical Symbols. Joining 5 - 2 - 3

Clauses.

Tema 22. English Everywhere: Jamaica. 5 - 2 - 3

Listening Comprehension Tests.

Tema 23. Travel on Professional Purposes. 5 - 2 - 3

Tema 24. ESP Texts. Project Work. 5 - 2 - 3

Pa3om 3a 3microBUM Moaynem 2 60 - 24 - 36
Pazom rogun 120 - 48 - 72
Pazom rogun 240 - 96 - 144




3aouyHa popma HaBUAHHSA

Ha3Bu 3micToBHX MOAYJIiB i Tem

KinbkicTs roqun

pazom

y TOMY YHCJIi

JeKUiiiHi 3aHATTH

NPaKTHYHI 3aHITTS

ceMiHAPCBKI 3aHATTS

Ja0opaTopHi 3aHATTS

e

camocrTiiina Ta
iHauBigyaabHa poé6ora

3anikoBuii kpeaur 1.
3microBuii moxyanl. Globaland Professional English. English for Current
Communication and Job-Related Areas.

Tema 1. The ESP Curriculum and 5 2 3
Guidelines of IELTS.

Tema 2. Personal Profile Writing 5 - - - 5
Strategies. Nouns: Number, Case.

Comparative and Superlative Adjectives

and Adverbs.

Tema 3. Music genres (Part 1). Nouns: 5 - - - 5
Quantifiers.

Tema 4. Mass Media: The Press. 5 - - - 5
Interchange Activities.

Tema 5. Music genres (Part I1). Present 5 - 2 - 3
Tenses Review.

Tema 6. Mass Media: Radio and TV. 5 - - - 5
Comparing and Contrasting.

Tema 7. Music and Sound (Part I). Past 5 - 2 - 3
Tenses Review.

Tema 8. Computers. Nonprogressives. 5 - - - 5
Tema 9. Music and Sound (Part 11). 5 - - - 5
Future Tenses Review.

Tema 10. Channels of Communication 5 - - - 5
(phone, e-mail, face-to-face, etc).

Checking and Clarifying.

Tema 11. The History of Music. 5 - - - 5
Compound Words.

Tema 12. Project Work. Professional 5 2 - 3
Issues.

Tema 13. The Layouts and Parts of 5 - - - 5
Business Letters. Ways of Expressing

Futurity.

Tema 14. Melody (Part 1). Promises, 5 - 2 - 3
Suggestions, Offers, Permission.

Tema 15. International Grants, Applying 5 - - - 5

for a Course Abroad. Agreeing and
disagreeing.




Tema 16. Melody (Part 11). Ability, 5 - 2 3
Possibility, Certainty.
Tema 17. Suggestions, Advice, Warning. 5 - - 5
Tema 18. Company Unit Information. 5 - - 5
For and Against Essays.
Tema 19. Harmony (Part I). Listening 5 - - 5
Comprehension Tests.
Tema 20. Discursive Essays. Reading 5 - 2 3
Comprehension Tests.
Tema 21. Harmony (Part I1).Writing 5 - - 5
Comprehension Tests.
Tema 22. CVs, Resumés, Cover Letters, 5 - - 5
References.
Tema 23. Opinion Words. Viewpoints 5 - 2 3
and Reasons.
Tema 24. Professional Issues. Projects. 5 - - 5
Pazom 3a 3micToBUM MoayIieM 120 16 104
KinbkicTs roqnn
Ha3Bu 3micToBHX MOAYJIB 1 TEM pazom y TOMy
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3ajikoBuil KpeauT 2.
3microBuii monyab 1. English for Specific Purposes and Cross-Cultural
Problems. Academic English.

Tema 1. Report and Abstract Writing. Position 5 - - 5
and Direction.

Tema 2. The UK Today (skim reading). 5 - - 5
Inferring and Speculating.

Tema 3. Rhythm (Part 1). Using the Passive. - 2

Tema 4. The USA Today (scanning). Narrative - -

Accounts.

Tema 5. Rhythm (Part Il). Sequence of 5 - 2 3
Tenses.

Tema 6. Natural Wonders of America (reading 5 - - 5
for detail). Finding Evidence.

Tema 7. Tempo and Dynamics (Part ). 5 - 2 3
Reported Speech.

Tema 8. Canada (reading comprehension). 5 - - 5

Recounting Information.




Tema 9. Tempo and Dynamics (Part I1). Word- 5 - - - 5

Order

Tema 10. Australia (reading comprehension). 5 - - - 5

Expanding and Exemplifying.

Tema 11. Press Conferences, Presentations. 5 - 2 -

Tema 12. Professional and Academic Issues. 5 - - -

Tema 13. Academic English. Emphatic 5 - - -

Devices.

Tema 14. New Zealand (skim reading). 5 - - - 5

Connectives of Contrast.

Tema 15. Musical Notation (Part I). — Ing and 5 - 2 - 3

to- forms.

Tema 16. Climate Extremes (reading for gist). 5 - - - 5

Textual References.

Tema 17. Musical Notation (Part I1). Participle 5 - 2 - 3

Clauses.

Tema 18. Education (comparative studies). 5 - - - 5

Opinion Essays.

Tema 19. The First Musical Attempts. If-| 95 - 2 - 3

clauses.

Tema 20. English Everywhere: South Africa. 5 - - - 5

Essays Suggesting Solutions to Problems.

Tema 21. Modern Musical Symbols. Joining 5 - - - 5

Clauses.

Tema 22. English Everywhere: Jamaica. 5 - - - 5

Listening Comprehension Tests.

Tema 23. Travel on Professional Purposes. 5 - - - 5

Tema 24. ESP Texts. Project Work. 5 - 2 - 3

Pazom 3a 3micToBUM MoaylieM 120 - 16 - 104
Paszom rogun 240 - 32 - 208

8. ®opMu MOTOYHOIO TA MiICYMKOBOI0 KOHTPOJIIO.
DopMOI0 MIJICYMKOBOTO KOHTPOIIO YCIINIHOCTI HABYAHHS € 3aJIIK, €K3aMEH.
9. KpuTepii onlinioBaHHs pe3yJbTaTiB HABYAHHS

3HAHHS CTYJAEeHTA 32 OJAMH MOAYJb OUIHIETHCS HAa «BiaMiHHO» (90-100 6anis
- A) 3a Taki Buau podorTu:

ayIMTOPHA Po00TAa 32 YMOBU PETYJISIPHOTO BIABIAYBaHHS ayJUTOPHHUX 3aHSITH,
BYACHOTO Ta CHCTEMAaTHYHOTO BUKOHAHHS BCiX HEOOXIHMX 3aBJaHb Ta aKTUBHOCTI Ha
3aHATTAX;

caMOCTiilHA Ta iHAMBigyaJibHa Po0oTa 32 YMOBU CUCTEMAaTHYHHX BUCTYIIIB Ha
MPAKTUYHHUX 3aHATTSX; y4acTi B JUJIOBUX 1rpax; OOrOBOPEHHI MPOOJIEMHUX CUTYAIlii;
BUKOHAHHI JI0JIaTKOBUX 1HAWBIAyaIbHUX 3aBAaHb; JEMOHCTPAIlll TBOPYOTO MIAXOIY /10
HaBYaHHS; BUCOKOTO PIBHS YCHOTO MOBJICHHSI 1HO3€MHOIO MOBOIO, IO Tepeadadae



BMIHHSI BHICIIOBITIOBATHCS 0€3 IMITOTOBKM B MEKaxX BHBUCHHX TEM, apryMEHTYIOUU
BJIACHE CTaBJEHHS 1O MPEAMETY CHUIKYBaHHS; JIETKOTO PO3YMIHHS HPAKTUYHO YCIX
dbopM MHUCEMHOTO MOBJICHHS; BMIHHS HAaNWCaTU YITKUWA MOCHIIOBHUM TEKCT, SKUU
MICTUTh MNPOQECIiHY JIEKCUKY; JETrKOro 4YHMTaHHS JOBMMX Ta CKIAJHUX TEKCTIB
BIJIMOBIAHO 10 (haxy; BIACYTHOCTI YTPYIHEHb Y PO3YMiHHI OyAb-SKOTO PO3MOBHOI'O
MOBJIEHHS, >KMBOro ab0 B 3amucy; CTYJEHT BMI€ TroTyBaTtu pedepaTu, AONOBIIL,
BUCTYIIU, MUCATU PE3IOME Ta OIJIAAM NpodeciiHUX Mpallb, aHOTallli, €C€ Ha BUCOKOMY
rpaMaTUYHOMY Ta JIGKCHYHOMY pIBHSIX; OCOOJHMBA yBara NpPHIUISETHCS TOBHOMY
BUCBITJICHHIO TE€MH, BUYEPIIHOMY aHaji3y MOBHOIO Ta UIIOCTPATHBHOIO Marepiaiy,
HaJIEKHOMY O0(DOpMIIEHHIO POOOTH;

MiZICYMKOBHIi KOHTPOJIb (MOAYJbHAa KOHTPOJIbLHA P060TAa) — BUCOKHI PIiBEHb
Ta ITMOWHA 3aCBOEHHS BHBUCHOTO MaTepialy, CTYJCHT BMi€ IIBUAKO 3aCTOCOBYBATH
HaOyTi 3HaHHS, THYYKO KOPUCTYBATUCS MOBHUMH 3aco0aMu. J{omycKaeThCsl HE OibIine
JBOX-TPHOX TPAMaTUYHUX Ta JICKCUYHUX TOMHUJIOK.

3HaHHS CTy/JeHTa 3a OJAMH MOAYJb OWIHKETHCA HA «a00pe» (75-89 OajiB -
BC) 3a Ttaki Buau podoru:

ayIMTOpPHAa po00Ta OLIHIOEThCS Ha «I00pe» 3a YMOBHU PEryJSPHOrO
BiZIBITyBaHHS CTYJACHTOM ayAUTOPHUX 3aHATh. CTYIEHT TOBHHEH BYacHO Ta
CHUCTEMAaTHYHO BUKOHYBAaTH BC1 HEOOXiJIH1 3aBJaHHS Ta OyTH aKTUBHUM Ha 3aHATTSX.
JlomyckaeTbcs He3HAYHA KUTBKICTh MPOITYCKIB 3 MOBAKHUX MPHYNH;

caMocTiiiHa Ta iHaAMBiAyaJbHa PodoOTa 32 YMOBU CUCTEMAaTHUYHHMX BUCTYIIIB Ha
MPaKTUYHUX 3aHATTAX; Y4acTi B JIJIOBUX irpax; OOrOBOpEeHHI MPOOJIEMHUX CUTYaIlii;
BUKOHAHHI JI0AATKOBUX 1HAMBIAYaJbHUX 3aBAaHb; JEMOHCTpAIlii TBOPYOTO MIAXOAY 110
HaBYaHHS; JOCTATHBOTO PIBHSA YCHOTO MOBJIEHHS 1HO3€MHOIO MOBOIO, IO Tepeadadae
BMIHHS 3B’SI3HO BHCJIOBJIIOBATHCS BIATOBIIHO J0 HaBUYAJBHHUX CUTYaIlid, MiJTOTOBKY
MOBIOMJICHb Ha TNpodeciiiHy TeMy. B MOBJIEHHI CTy/IeHTa MOXKJIMBI TIOMIJIKH, K1 HE
3aBa)KarOTh CHUIKyBaHHIO. CTyJEHT MOBHHEH BMITH MUCATH JIMCTU, TBOPU HA CKIIATHI
TeMH, OOTPYHTOBYIOYM BJIACHI JyMKH I1HO3EMHOIO MOBOIO, YHUTAaTHU 3 TIOBHUM
PO3yMiHHM MpodeciiiHi TeKCTH, 3HAXOAUTH MOTPIOHY iH(DOpMaIIito, aHATI3yBaTH ii Ta
pPOOHTH BiNIMOBIIHI BUCHOBKH, PO3YMITH OCHOBHHMH 3MICT TEKCTY, III0 MICTUTh NEBHY
KUTBKICTh HE3HAHOMHX CIIIB; CTYACHT MOBHUHEH BMITH TOTyBaTH pedepaTH, AOMOBIIL,
BUCTYIIM, THUCAaTH pE3IOME Ta ONISAM NpoQeciiHuX Tmpaib, aHOTaIlli, ece Ha
JI0OCTaTHHOMY TPAaMAaTHYHOMY Ta JIGKCHYHOMY PIBHSIX; OCOOJMBA yBara MpUILISETHCS
MOBHOMY BHCBITJICHHIO T€MH, BHYEPIHOMY aHaji3y MOBHOTO Ta LIIOCTPATUBHOTO
Marepiany, HaJIe:KHOMY 0(hOPMIICHHIO poOOTH;

MiZICYMKOBHIl KOHTPOJb (MOAYJbHAa KOHTPOJbHA P000TAa) — BUCOKUU PIiBEHb
Ta THOWHA 3aCBOEHHS BUBYCHOTO MaTepialy, CTyJICHT BMi€ 3aCTOCOBYBAaTH HaOyTi
3HAHHS, THYYKO KOPHCTYBAaTHCS MOBHUMH 3acobamu. JlomyckaroThcsi HE3HauyHI
rpamMaTU4Hl Ta JIGKCUYHI MOMUIKHU (5-7) Ta HENMOBHE BUKOHAHHS JIBOX MPAKTUYHUX
3aB/IaHb.

3HaHHA CTYJAEHTA 32 OJJMH MOAYJIb OLIIHIETHCA HA «3a10BLIIbHO» (60-74 OaJiB
- DE) 3a Taki Buau poooru:

ayIMTOpPHAa PodoTa 33 YMOBH PETYJSIPHOTO BiABIMYBAaHHA CTYJICHTOM
ayIUTOPHUX 3aHITh, BYACHOTO Ta CHUCTEMAaTUYHOTO BUKOHAHHS BCIX HEOOXITHUX
3aBJjaHb; HE3HAYHOI KUJIBKOCTI MPOMYCKIB 0€3 MOBaYXHUX MPUYMH;



camMocTiiiHa Ta iHAuMBiIyajabHa po0doTa 3a YyMOBM BUCTYIIB Ha MPaKTUYHHUX
3aHATTSX; Y4acTl B JUIOBHX irpax; 0OroBOpeHH1 MPOOJIEMHUX CUTYalliil; 3a10BUILHOTO
PIBHSI YCHOTO MOBJIEHHSI 1HO3€MHOIO MOBOIO, 110 Nieperdayae BMIHHS OyayBaTH MPOCTI
3B’SI3H1 BHUCJIOBIIOBAHHS B MEKaxX BHBUCHHUX TEM, MMHCATH HEBEIUKUH 3B’SI3HUHU TBIp,
AKUU MICTUTh NPOQECIiHy JEKCUKY, YUTaTH HPOCTI TEKCTH BIANOBIAHO A0 (axy,
PO3YMITH Ha CIyX HEBEIMKI 3a o0csirom mpodeciitHi TekcT. JlomyckaeTbes MeBHA
KUIBKICTh MIOMUJIOK; CTYJEHT MMOBUHEH BMITH TOTYBaTu pedepatu, 10NOBIA1, BUCTYIIH,
MUCAaTU pe3loMe, aHOTallll Ha 3aJ0BUIBHOMY T'pPaMaTUYHOMY Ta JIEKCUYHOMY PIBHSX;
oco0nMBa yBara NPUAUBIETRCS BHUCBITICHHIO TEMH, aHajaidy MOBHOrO Ta
UTIOCTPAaTUBHOTO MaTepiay, HaJeXHOMY 0(OpMIIEHHIO pOOOTH;

MiZICYMKOBHIl KOHTpPOJb (MOAyJbHA KOHTPOJbLHA Po000TAa) — piBEHb Ta
rIMOWHA 3aCBOEHHSI BUBUCHOT'O MaTepially - JOCTaTHIN, HasiBHI BMIHHS 3aCTOCOBYBATH
HaOyTi 3HAaHHSA, KOPUCTYBATHCS MOBHHMH 3aco0aMu JJisi PO3YMIHHS HECKIJIATHOTO
matepiany. JlomyckaroTbes MEBHI rpaMaTU4Hi Ta JekcuuHi nomuwiku. He menme 60%
3aBJlaHb MOBUHHI OyTH BUKOHAH1 MTPaBUJIBHO.

3HAHHA CTYy/JAeHTa 3a OJMH MOIYJb OWIHIOETHCS HA «He3aJA0BiIbHO» (35-59
oaaiB — FX, 34 i menmue - F) 3a Taki Buau podotu:

ayIuTOpHa PpodoTa 3a YMOBH HEPETyJSIPHOTO BIJBIAYBaHHSA CTYACHTOM
ayJIUTOPHHUX 3aHATh, HEBYACHOTO Ta HECHCTEMAaTUYHOTO BUKOHAHHS BCIX HEOOXiTHUX
3aB/IaHb; 3HAYHA KUIBKICTh MPOMYCKIB 0€3 MOBAXXHUX MPUYMH;

caMocTiiiHa Ta iHaAMBiAyaJibHAa po0oTa 32 YMOBHM HE3aJIOBUIBHUX BHUCTYIIB Ha
NPAKTUYHUX 3aHATTAX; HE3aJ0BUIBHOTO PIBHS YCHOTO MOBJICHHS 1HO3€MHOIO MOBOIO,
mo mnepeadadyae HEBMIHHS OyayBaTH TIPOCTI 3B’s3HI BUCJIOBJIIOBAaHHS B MeEXKax
BUBYCHUX TEM, YUTATH IPOCTI TEKCTH BIAMOBIAHO a0 (axy, po3yMiTH Ha CIyX
HEBEJMKI 3a o0caroM npodeciiini TekcTr. CTYIeHT IPUITYCKAETHCS BEIUKOI KUTBKOCTI
rpaMaTUYHUX Ta JIGKCHYHUX MOMWIOK; CTYJEHT TOTye pedeparu, JOMOBili, BUCTYIIH,
pe3roMe, aHoTallli Ha HE3aJ0BUIBHOMY TI'paMaTHYHOMY Ta JIEKCHYHOMY pPIBHSX; HE
JTOTPUMYETHCSI BUMOT JIO CaMOCTIMHMX HAayKOBHX POOIT, HEIOCTATHHO BHCBITIIIOE
TEMY, Y CAMOCTIMHUX HAyKOBHX POOOTaX BUSIBICHO O3HAKHM ITUIAriaTy;

MiZICYMKOBHIT KOHTPOJIb (MOAYJbHA KOHTPOJBbHA PpPo00Ta) — 3aBIAHHSI
BUKOHaHI MeHmie HiX Ha 60%, HasBHI rpy0i rpamMaTHYHI Ta JEKCUYHI TOMUJIKH,
pobora odopmieHa HeoxaiiHO. PiBeHb Ta TIMOMHA 3aCBOEHHS BUBUCHOI'O MaTepialy -
HE3aI0BUTbHUN, BMIHHS 3aCTOCOBYBaTH HaOyTi 3HAHHS, KOPHCTYBAaTHCS MOBHHMU
3acobamMu i PO3yMIHHS HECKJIQJHOTO Marepiany - HemocTaTHid. CTyAeHT BOIOJIi€
rpaMaTUYHUMU Ta JICKCHYHUMU 3HAHHSAMH Ha HE3aI0BUTLHOMY PiBHI.
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CryneHT BoJIOJli€ HABYAIBHUM MaTepiaioM Ha piBHI 3aCBOEHHS OKPEMHX
TEpMiHIB, MOBHHUX (akTiB 0e3 3B’S3Ky MDK HHMH: BIANOBiZae Ha
3aIMTaHHS, SKi TOTPEOYIOTh BIAMOBIMI ,,TaK” uH ,,Hi" .

CTyleHT HE JOCTaTHhO YCBIIOMITIOE METy HaBYAIbHO-TI3HABAIHHOL
TISUTBHOCTI, POOHUTH CrpoOy 3HAWTH CHOCOOW i, PO3MOBICTH CYTh
3a/1aHOTO, TPOTE BIAMOBIAAE JUIIE 332 JOTIOMOTO BHKJIaJada Ha pPIBHI
,,TaK” 49u ,,H1’; MOKE CAaMOCTIMHO 3HANTH B MIIPYYHUKY BIAMOBIMb.

CTyneHT HaMaraeTrhCsli aHaji3yBaTH Ha OCHOBI €JIEMEHTapHHX 3HaHb 1
HaBUYOK; BUSBIISIE OKPEM1 3aKOHOMIPHOCTI; poOUTh CIpOOM BUKOHAHHS
BIIPaB 1 3aBJiaHb PEMPOYKTUBHOTO XapaKTepy; 3a JOMOMOr0l0 BUKJIaJaya
BHUKOHYE MTPOCTI BIIPaBH 32 TOTOBUM aJITOPUTMOM.

Cepenniii (penpoayKTuBHMIA)

CryneHT BOJIOJIE TTOYaTKOBUMH 3HAHHIMU, 3JJaTHUH BUKOHATH BIIPAaBH 1
3aBJaHHA 3a 3pa3KOM; OpIEHTYeTbCA B  TEpMiHaX, MOHATTSX,
BU3HAUEHHSX; CAMOCTIMHE OIpAaIfOBaHHS HABYAJIBHOTO Marepiary
BHUKJIMKA€ 3HAYHI TPYTHOTIII.

CryneHT po3yMi€e CyTh HaBYAIBHOT AUCIIUIUTIHN, MOKE JIaTH BH3HAYCHHS
TOHATH, KaTeropid (0JHAK 3 OKPEMHUMH IMOMUIIKAMH); BMI€E MPAIIOBATH 3
MIPYYHUKOM, CaMOCTIHHO ONpalbOBYBaTH  YaCTUHY HaBYaJIbHOIO
Marepiany; BUKOHYE TPOCTI BIPaBHU 1 3aBJaHHS 3a aJITOPUTMOM, alie
OKpEMi BUCHOBKH € HEJIOTTYHUMH Ta HETIOCI1IOBHUMHU.

CryneHT po3ymi€e OCHOBHI TOJIO)KEHHSI HAaBYAJIBHOTO MaTepially, MOXe
TOBEPXHEBO aHAJI3yBaTH MOBHI SBUINA, POOUTH TI€BHI BHCHOBKU;
BIAMOBIZh MOXE OyTH NMPaBWIBHOIO, MPOTE HEIOCTATHHO OCMHCICHOIO;
CaMOCTIIHO BiITBOPIOE OUIBIINY YaCTHHY MaTepiany; BMi€ 3aCTOCOBYBATH
3HAaHHS Tl 4Yac BHKOHAaHHS BIOpPaB 1 3aBlaHb 3a aJITOPUTMOM,
TIOCTTYTOBYBATHUCS JIOIATKOBUMH JPKEPEIIAMH.

icBuii)

1YHO J1€BH

HocraTHiii (aaroputm

CTyaeHT MpaBWIBHO 1 JIOTTYHO BIITBOPIOE HABYAILHUM MaTepiaj, onepye
0a30BUMH TIOHSTTSIMH, BCTAHOBJIIOE€ MPUYMHHO-HACIIIKOBI 3B SI3KH MK
HUMH, BMI€ HABOJWTU MPHKIAAA Ha MIATBEPIPKCHHS IMEBHUX yMOK,
3aCTOCOBYBATH TEOPETHYHI 3HAaHHS Y CTaHJAPTHUX CHTYAIlifX;
CaMOCTIMHO KOPHUCTYBATHUCSA  JOJATKOBHMH JDKEPEIaMU; IPABHILHO
BUKOPHCTOBYBATH TEPMIHOJIOTIIO; CKJIaaTh TabIuUIll, CXEMHU.

3HaHHS CTYJEHTa JOCUTh IOBHI, BIH BUIbHO 3aCTOCOBYE BUBYEHUM
MaTepial y CTaHAApTHUX CHUTYaIliiX; BMIi€ aHali3yBaTh, poOOUTHU
BUCHOBKH; BIIMOB1JIb TOBHA, JIOT1YHA, OOIPYHTOBaHA, OJHAK 3 OKPEMUMHU
HETOYHOCTSIMHU; BMIE CAMOCTIHHO NpAIlOBaTH, MOXE€ MiArOTYBaTH
pedepar i o0rpyHTYBATH HOTO NOJIOKEHHS.

CTyneHT BUIBHO BOJIOJIi€ BUBYEHHM MaTepiajioM, 3aCTOCOBYE 3HAHHS Y
Jel0 3MIHEHUX CHUTYyallisiX, BMIi€ aHali3yBaTH 1 CHUCTEMaTH3yBaTH
iHpopMalito,  poOUTH  aHAJITUYHI  BUCHOBKHM,  BUKOPUCTOBYE
3arajlbHOBIIOM1 JOKa3W Yy BIJIACHIM aprymeHTailii; 4iTKO TJIyMaduTh
JIHTBICTUYHI MOHATTS, KaTeropii; opMyiIIOe MpaBuiia; MOXKe CaMOCTIIHO
ONpalboOBYBAaTH MaTepiall, BUKOHYE IIPOCTI TBOpYI 3aBJAHHSA; Mae
copMOBaHi TUIIOBI HABUYKH.




10 CryneHT Bosofi€ rMUOOKUMH 1 MIIHUMU 3HAHHAMH Ta BUKOPUCTOBYE iX y
HECTaHJAPTHUX CUTYAIlisIX; MOXKE BH3HAYaTH  OCOOJIMBOCTI MOBHHX
MpoIIeCciB; pOOUTH apryMEHTOBAaHI BUCHOBKH, MIPAKTUYHO OIIHIOE Cy4JacHI
3100yTKM JIHTBICTUYHOI HAayKH; CAaMOCTIHO BH3HAYa€ METY BIACHOL
TISTTBHOCTI; BUKOHYE TBOPYI 3aBAAaHHS; MOXKE CHPUIIMATH 1HITY MO3HIIII0
K aJlbTEPHATHBHY; 3HAE CYMDKHI TUCHMIUIIHHA; BUKOPHUCTOBYE 3HAHHSI,
aHAJI3yIOUM Pi3HI MOBHI SBUIIA, IPOIIECH.

11 CTymeHT BOJIOJIE y3aralbHCHUMH 3HAHHSMH 3 HABYAIBHOI JUCIUILIIHH,
apryMEHTOBAaHO BHUKOPHUCTOBYE iX y HECTaHIAPTHHX CHUTYaIlisfX; BMi€
3HaXOAWTH JUKepena iHopmamii Ta aHami3yBatw iX, CTaBUTH 1
pO3B’sI3yBaTH TPOOJIEMH, 3aCTOCOBYBAaTH BHBUCHUH Matepian s
BJIACHUX apTryMEHTOBAaHUX CY/DKEHb Yy NMPAKTUYHIN TISUIBHOCTI (IUCIYTH,
Kpyrjil CTOJIM TOILIO); CHPOMOXXHMHA 3a JONOMOIOI0 BHKIJIajgayda
MIArOTYBaTH BUCTYIl HA CTYJEHTCbKY HayKOBY KOH(EpeHIIio;
CaMOCTIHHO BUBYHMTH MaTepiai; BU3HAYUTH NPOrpaMy CBO€I MI3HABAIbHOT
JUSUTBHOCTI; OI[IHIOBATH PI3HOMAHITHI MOBHI SIBHINA, TTPOIIECH.

12 CryzneHT Mae CHUCTEMHI, JA1€B1 3HAHHS, BUABJIAE€ HEOPAMHApPHI TBOpPUl
3110HOCTI B HaBYalbHIA AISJIBHOCTI, BUKOPUCTOBYE IIMPOKUI apceHas
3aco0iB i1 OOIPYHTYBaHHS Ta JIOBEJCHHS CBO€l JAYMKH; DPO3B’3Yy€
CKJIaZHI TPOOJEeMHI CHUTyallii Ta 3aBIaHHS, CXWJIbHUU JO CHCTEMHO-
HayKOBOTO aHali3y Ta MPOTHO3Yy SIBUI; YMIE CTaBUTHU 1 PO3B’SI3yBaTU
npoOieMH, CaMOCTIMHO 3100yBaTH 1 BHKOPHUCTOBYBATH 1H(oOpMaIlio;
3aiiMa€eThCsl HAYKOBO-JIOCTITHOIO POOOTOIO; JIOTTYHO Ta TBOPUYO BUKJIAIAE
Marepial B YCHIM Ta MHCHMOBIM (opMi; po3BHBAE CBOi 3MI0OHOCTI U
CXWJIBHOCTI; BAKOPUCTOBYE PI3HOMAHITHI JpKepena iHdopMalii; MoAeIoe
CHUTYallii B HECTaHIAPTHUX YMOBAX.

Bucokuii (TBop4o-npodeciiinumii)

S0 CTyAeHT He BIANpAllOBaB MPOIMYIIEHI HAaBYalbHI 3aHATTA, HE BHUIIPABHUB
ominku 0,1,2,3, oTprMaHi Ha HaBYAJIBHUX 3aHATTAX, HE BUKOHAB MOJIYJIFHOT KOHTPOJIBHOT
po6otu (MKP), 3aBnanHsi camMOCTiifHOI Ta 1HAUBIAYadbHOT POOOTH MeHIe HiK Ha 60%
BiJl MaKCHUMaJIbHO1 KUIBKOCTI 0alliB, BUJIJICHUX HA 111 BUAM POOIT, BiH BBAKAETHCS TAaKHM,
10 Ma€ aKaJieMiuHy 3a00pTroBaHICTh 3a pe3yJIbTaTaMU MOTOYHOTO KOHTPOJIIO.

[IpomyieHi 3aHATTA CTYACHT Mae 00OB’SI3KOBO BiMpaItoBaTH. 3a BiIMpaIbOBaH1
JEKIIHI 3aHATTSA OIIHKM HE CTaBJIATHCSA, 3a IMPaKTH4YHI, CeMIHapChKi, Ja0OpaTopHI,
IHAMBIAYaJbHI 3aHATTS HAPAXOBYIOThCS Oanu cepenuboro (4, 5, 6), nocraraporo (7, 8, 9)
Ta Bucokoro pisus (10, 11, 12).

CryneHty, sSKuii HE BUKOHAB MOTOYHUX JOMAIIHIX 3aBJaHb, HE MIATOTYBaBCS IO
HAaBYATBHUX 3aHATH, B )KypHaI 001Ky poOOTH akaneMiuyHoi rpymnu ctaBuThes () Oamis.

CryneHTt, 3HaHHSA, YMIHHS 1 HaBUYKU SIKOTO HAa HABYAIBHUX 3aHATTAX 3a 12-
OaJIbHOIO0 TIKaNO0 OIiHeHO Bix 1 g0 3 OaiiB, BBaKAETHCS TaKWM, IO HEIOCTATHHO
MIATOTYBaBCA JO IMX 3aHATh 1 Ma€ akajaeMiuyHy 3a00proBaHICTh 3a pe3yJbTaTaMH
MOTOYHOTO KOHTpOJt0. [loTouHy 3a00proBaHicTh, OB’ sI3aHY 3 HEMIATOTOBIEHICTIO 200
HEJI0OCTATHHOIO MATOTOBIICHICTIO IO HABYAIBHHUX 3aHATh, CTYJICHT TTOBUHEH JIKBITYBaTH.
3a JiKBIZAIliF0 MOTOYHOI 3a00pPrOBaHOCTI HApaXOBYIOThCA Oanu cepenHboro (4, 5, 6),
noctatHboro (7, 8, 9) ta Bucokoro pieus (10, 11, 12).



IHincymkoBuii peiTHHI 3 KPeAMTHOI0 MOAYJIsl (AUCUMILIIHN).

PeiliTunrona Oninka 3a mKaJjJow PexomennoBani |Ex3amenaniiina HanionaJanHa
omiHKa 3 ECTS cucremorw ECTS OIliHKa 3a 3aJIikoBa
KPeAUTHOI 0 CTAaTHCTUYHI HAiOHAJIBLHOIO OlliHKa
MOYJIfAA 3HaueHHs (Y %) HIKAJIOK0
90-100 1 A (BiAMIHHO) 10 BIIMIHHO
OuIbIIIE
82-89 B (myxe mobpe) 25 no0pe 3apaxoBaHO
75-81 C (mo6pe) 30
67-74 D (3amoBinbHO) 25 3aJI0BUTFHO
60-66 E (moctatHbO) 10
35-59 FX (He3amoBiTBEHO 3
MOXJTMBICTIO TIOBTOPHOTO
CKJIQJIaHHs) HE
34 1 meH1Ie F (He3amoBUIBbHO 3 HE3aJI0BUIBHO | 3apaxoBaHO
000B’I3KOBUM
MIPOBEICHHAM
JI0JTATKOBOT pOOOTH 11010
BHBUYEHHS HAaBYAJILHOTO
Marepiaay KpeJUTHOTO
MOJYJIs1)

PO3ITOJ1JI BAJIIB 3a 3MicTOBUMU MOYJIIMHU

3anikoeuii kpeoum 1.

IMoTounmii i MoayJbHMA KOHTPOJIb (100 6aniB) 3agik | Cyma
3micTOBUM 3MicTOBUI
MOyib | MOZYNb 2
( 50 6auiB) ( 50 GauiB)
[ToTou. KOHTP. Cam. Ta MKP [Totou CamM. Ta MKP
1HIUB. poO. KOHTP. 1HIUB. poO.
20 5 25 20 5 25 100
OamniB OaniB OauiB OamniB OamniB OamniB




3anikosuit kpeoum 2.

IMoTounwuii i MogyIbHMI KOHTPOJIB (60 0asiB) Ex3amen | Cyma
(40 6auiB)
3MicToBHiA 3MicToBHiA
MoOAyIb 1 MOAYJIb 2
( 30 GauiB) ( 30 GauriB)
[Torou. Kontp. Cam. Ta MKP [Totou Cam. Ta MKP
1HauB. Poo. KOHTP. 1H1UB. Po0.
15 5 10 15 5 10 40 100
OaniB OaiB OaniB OaitiB OaiiB OaiiB
3aouHa popMa HAaBUAHHA
3anikoeuii kpeoum 1.
IoTounmii i MoayJabHMA KOHTPOJIb (100 6aniB) 3agik | Cyma
3micToBU MOy 1
(100 6Gamnis)
[ToTo4. KoHTP. CamM. Ta inauB. poO. MKP
45 5 50 100
6aniB OaniB OaniB
3anikosuit kpeoum 2.
IToTounmii i Moy abHMIT KOHTPOIB (50 6aiB) Ex3amen | Cyma
3mMicToBHI MOy 1
( 50 6auiB)
IToTou. KOHTP. Cawm. Ta iHIUB. poOo. MKP
30 10 20 A I
OastiB OaitiB Oasis
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